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Introduction and Part 1

Have you ever wondered whers some of the sayings we live
with in our language corae from? What do we mean vhen we
say '‘Sour grapes!’ or “‘Don'l: count your chickens before they're
hatched!" or "Don't cry over spilled milk''? Sayings like these
hawve meanings that come to us from many different sources, but

Sl mn P - n ;e
these particular sayings kave meanings that all came to us fzom

fables. Most of you know the fable about the fox and the grapes.
This fable has bzen told many, raany times, but the man whose
name we most frequently associate with fables is Aesop. He
collected them first in Greece a long time ago--long before Christ
was born. But Aesop did not write them down; perhaps he couldn’t
write, since it is believed that he was a slave from Samos in
Asia Minor. Aesop only collected the fables ani told them wher-
ever he went throughout Greece, pleasing prople with these
clever stories, some of which pointed out human foit-les and

some of which ridiculed or satirizmed human behavior. Indeed,

it has been suggesied that Aesop used the stories io express

ideas it would not havs been safe to express in any more direct
way. When Aesop told the storics, he used man's ordinary
language-~prose, as we call it; but izster on, when people wrote
them down, they sometimes wrote them in verse; One of the
first to write them down was Babrius, a Greek who was origi-
nally a Roman; his versions were written in verse form and
were originally in Greek. The following is an English trans-
lation of Babrius' verse:

The Fox and the Grapes

There hung some bunches of the purple grape
On 2 hillside. A cusning fox, agape

For these full clusters, many times 2ssayed

7o cull their dark bloom, many vain leaps made.
They were quite ripe, snd for the vintage fit;
But when his leaps did not avail 2 whit,

He journeyed on, thus his grief composed:-«
“The bunch was sur, not ripe, as 1 supposed. "

In order to understand the verse fully, you will need to know
the mesning of several words: agape, essayed, cull, vintage,
avail, whit, composed. You wili bze surprised to discover that
some of these words have more meanings than you supposed,
and ycu will need t_ be particuiarly careful in ebooomg the
meaning that fits.

*
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When you are eure that you understand what the verse says,
write your version of the fable in prose,

1. Examine the fable in verse and the fable in prose, What
differences do you notice ?

8. How did your first sentence differ from the first serience
in Babrius! verse {(linus 1-2)7

b. Natice the position of the subject in the first contonce of

nr e

the verse form, Did you arrange your sentenca this way whnen
you wrote a proge story? How do the two seniences differ?
See if you can find at least two diffarences,

¢. Look at the last sentenc in Babiyius! verse, Do you know
what kind of sentence it is? How many complete ideas does it
expreas? Why is a semicolon used at the ond of 1¥ne 5? Why
ie a ¢olon used at the end of line 79

2. After locking ciosely at Babrius* sentences in verce end your
owa sentences in prose, can you fird at least three ways in which ¢he
verse sentences differ from the pruse sentences?

3. Regardless of whether thuy are verss or prose fablea, how meny
parts are there in a feble? What are they? What do you notice about the

characiers?
Poctll

Here is another well=known fahle, thig oue in pruss, {Perhaps you
would like to try writing it in verss, )

"The Dog in the Manger"

(For gelection, see ales, Vol, 17, edited by

Questions and Exezcises

1, Read 2zain the commert maGs by tho ox st the ond of the story’,

Compars it with the comment made by the fox et the end of "'Thie Fox
g:ad the Grapes,

8, Why do you think the fox said that the grapes were sour? Wae
& a true statement? Who was he trying to convirce? ¥ o bvetander
hac heen waiching the fox, what comment might he have mads?

b, Was the stalement made by the ox true? Por whose berefit
wag it s8id? Wht might the dog have seid?
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2, Although the characters in these fables are animsals, both gtories
are pointing up human weakn.eszes,

2. What defect in character does the fox illustrate?
: b, What would you say about the dog’s behavior?

3, Of course we &ll know {hat human beings are far from perfect,
From your own experiences, at home, at school, with your friends,
on vacation trips. or fron what vou see on televigion. or read in
newspapars, make a list of some weaknesses of human character,

4, The firgt fable you read concerned 2 fox and @ bunch of grapes,
The zecond cne was about an ox and a dog, Make a list of other
possible subjecia for a story,

5, From th2 two lists you have written, make a gelection for a
story yor might compose., Do you need boith lisis?

6, Could you chenge the characters in this story? Some of you
waight like {o rewrite the fabie with different animals; and even
with a different geiting, Perhaps you'd like to rewrite #t using
people instead of aniinals, In vewriting the fable, which kind of
subject could you change and which must remaia unchanged?

| Part 1T

"The I4on and the Mouse"

(For selection, see Hayvard %&sie% Vol. 17, odited by
; Charieg W, Elict, P;i!éife er n, 1909, s‘@. 15;)

} Questions for Discussion

L. Suppose the fabie about the Licn and the Mouse had not coma

to Greece #0 Acpop could dnclude it in his collection, Suppose it

had just continued to be tolld in Africa until it was brought to America
by slavez, Then suppese the fakle had been brought West by earlier
setilers from the South and had been retold bere many times, What
might the Old West version have been like? What animals

havg d;:een featured? What type of trep or smare might have been
use
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Z. ." Rewrite the fable in & completely different sottiny,
either one of those suggested above oxr another one
of your cwn chaise.

Fart Iv

Aescop got most of his fables from among his own pecple,
the Greeks, or made them up himself; undoubtedly & few of
the:n had filtered into Greece from other Iands, especially
from Egypt. The fable about the Lion and the Mouse was
found in its present form in an Egyptian papyrus dated
1200 BC! No one knows how far back into man's history
these siories go, but surely they are very, very ancient!
When man lived more like an animal and when he had to
outwit anim ais to survive, he may have started telling these
storiss. Sometimes, even now when ""the big one gets away"
he geems amarter than we are, and we can very easily imagine
his teiling us what he thinkc of us!

We did not get all of our fabies from Aescp and from Greece,
then; cven in the Greek coliection, there are a2 few from other
lande. Another country and another collector besides Greeca
and Aesop have given us many more fables. This country is
India, and this fabulist is Filpay or Bidpai. The people in the
western pert of India wandered down there from north central
Europe, taking their innguage and their stories with them as
they traveled. Pilpay coliected them as Aescp had--orally;
they were first written down in Sanskrit. Later they came

into western Euvrope and into our language through Persia and
Arabia,

In westezn Europe, there were many writers who were
fascinated with these ancient tales and who wrote many
versions of them. During the Middle Ages, when the church
played such a dominant role in people!s lives, the fables were
often adapted to teach som e Christian moral. Finally, in the
saventeenth century, Jear de La Fontaine, a talented French
writer, converted m any of the fadles into poetry. His fable
“The Milkmaid" which follows was inspired by a prose varsion
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of the thirteenth century based on an Arabic translation of
am Indian legend from Sanekrit literature! So every.time we
say, "Don't cry over spilled milk!" we're reaching back'
perhaps 4000 yeaye for our saying. We can hardly be called
original. c2n we? But we zertainly didnt know we were that
ancient either!

What you did with tha Lion-and-the-iMouse fable when you
rewrcie it is exacily what each of the writers and {ranslaiois
of the Milkmaid fable did. They adapted it to their own
culture, to their own time, and to their owa land. Since the
time of Jean de La Fontaine, kewever, the Milkmaid fable
has not changaed. Even if it does change, sometime, we will
probably still go on using the two sayings which originated

with it!

The Milkmaid

Ed

Jean de La Fontaire {1621-1695)
Translated by Siz Brooke Booth¥y .

A country Girl, alert and gay,
Roae to the labours Pf the day,
Fresh as the rose-bud on her breast.
As trim a8 an dais by dr’egézg.
To tke next toWn she singing sped,
A milk-pail balanc‘d on her head.
Careless she seem'd; yet, as she went
Her thoughts on serious things were bent. ~-
"A hundred eggs this milk will buy;
Whick flocks Gﬁhﬁ;kgns may supply:
More I will sell to buy 2 pig.
¥Thich, small at ﬁt, will scon grow big,
And; manag'¢ well, enough will bring
A cow to purchase in the spring.
The cow a ca.],ﬁf will heve, no doubt;

- How gay to se¢e him skip about!"
This thought eo pleas'd the lively Lass'
She jump'd for joy; and th2 green grass
VWas silver'd with a milky streans;
Pig, cow, and celf, an empty dream,
From which the maid, tco late awake,
Sadly went home her peace to make. .

He at this Milkmaid's fo!ly smiles,
Whom: a worse ridicule .. tguiles,
What are the projects o' the great,
Still form'd without conalting fate ?
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The baseless fabric zaelts in aiv:
For mzn, the wey.of iifs is best,
That trusts futurity the least.

The Millaa2id
(Thirteenth century Laiin trauslated into Middle English from
Dialopue of Creatures Mo xalived)

Once upon a time, a lady delivered ¢ her seyving maid 2
gallon of milk to sell at the city. T the way, &s the maid
sat resting alengside a diteh, she began to thduk that with
the m oney from the milk she would buy 2 hen which would
have chicks; that when the chicks had grown to hene, she
would sell them "and buy pigs. The pigs, in turn, she would
exchange for sheep, and the shesp for oxen. When she had
thus come into riches, she would mavsy o werthy man and
rejoiced thinking how she would ride to church with him oa
horseback. So great wae her joy, shedruck the ground with
her foot, thinking ¢ spur the horse. but her foct siipped,
zhe fell in the ditch, end spilled her milk. So there she
lay, far from kar purpose; zrpd, indeed, in her lifo-time
she never had what she dreamed she would have.

' The folly of vanity is that it s2eks only carthly things.
{David, Psalm xciiii

Translated fromliiddie English by .-
Eleanor Baker

Questions for Diecussion

- 1. Comipare the maids in the two versions.
a. ©f which one do you have the better picture?

b. Can you icll their circumsiances? What clues
do you find in ea ch case?

¢c. Which one's circumstances seem the more gecure?
Why?

d. What characteristic of the sexving maid has
La Fontaine dropped in his poem?

2. Compare the language in the two versions.

~




3.

4,

C.

ol

L ook carefully at geveral sentences in the verse.
Vihat characterives these sentences.?

How doce La Fontaine's use of words in tive verse
diffe . from the use of words in the prose version?

What is the effect of the rhyme in the first version?
Of the rhythin ? What do these gualities add te the
poetic version that the prose version lacks?

Compare the two maids' reactions.

2.

b.

What was the milkmaid doing when she tipped over
the milk? Vhat was the serving maid doing?

T o whick cne was. the accident the greater catastrophe?
Which ore do you think would suffer the more serious
cons equences 7

Acesunt for the differences in the mood of the two versions.

ao

How would you describe the mooed of the {irst version?
Of the second? What is lacking in the second and how
do you account for its lack?

Why are'the consequences more severe in the second
version? Why are the maid’s circumstances made
iess fortunate ?

Examine the epilogues in both versions.

a.

b,

C.

Whs. is tl;e moral of the firs¢ vexsion?
What is the moral of the second?

What effect did each of thess purposes of the writer
have on the version it is af wed to?

On the basis of these discussions, decide how the writers
of the versions wore aifectad ty the purpose of the version
and kow, in turn, this puxrpose controlled each writer's
attitude towazd his aubject, toware is reader, and toward
his own role as a story teller.
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The Religious Man

(Arabic translation of a Perszian versicn (not extant) of the San-
skrit original, La Fontaine's gay milimaid, who emerged frova
& devout serving girl, is now identified as a religious man aund
the milk has changed to butter and honey. ) '

A religious nian was in the habit of receiving every day from
the houise of a in erchant a certain quantity of butter (eil) and hoxney;
of which, having eaten as much as he wanted, he put the rest into
a jar, which he hung on a nail in a2 corner of the recem, hoping
that the jar would in time be filled. Now as he was leaning back
one day on his couch, with a stick is his kand, and the jar sus-
pended over his head, he thought of the high price of butter and
honey, and said to himself, ¥I will sell what is i» the jar, and buy’
with the money which I obtain for it ten goats; which producing
each of them 2 young one every five inonths, in addition to the
preduce of the kids as soon 2s they begin to bear, it will not be
long before there is a great flock." He continued to make his
calculations, and found that he should at this rate, in the course
of two years, have more than four hundred goats. '"At the expir-
ation of the term I will buy, "' said he, ' a hundred black cattle,
in the proportion of a bull or 2 cow for every four goats. I will
then purchase land, and hire workmen to plow it with the beast,
and put it into tillage; so that before five years are cover, I shail
no doubt have realized a great fortune by the gale of the milk
which the cows will give, and of the produce of my land. My
next business will be to build a magnificent house, and engage a
muraber of servants, both male and female; and when my eatablish.
ment ie completed, I will marry the handsomest woman I can
find, who, in due time becoming a racther, will present _ne with
an heir to my possessions, who, as he advances in age, shall
receive the best masters that can be procured; and if the progress
which he makes in lJearning is equal to my reasonable expectations,
I shall be ainply repaid for the pains and expense which I have
bestowed upon him; but if, on the other hand, he disappoints my
hopes, the rod which I have here shall be the instrument with
which I will make him feel the displeasurc of a justly offended
parent. ' At these words, he suddenly raised the hand which
held the stick towards the jar, and broke it, and the contents ran'
down upon his head and face.
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The Brahman

(Finally, reaching way into the past beyond tkeuP ersian version,which is

b mien s San ¢l 2a dvmdana sddnnw falh la_aledi Sha Camalrnid ewramwasan
lldiﬂ U‘i“& ‘“ Ll &0 MALWA N5 9‘?3“& ARV G IS Adp TIAY WEHEARINVG &% VWA DaAVan

begins the seguence, the religious man is a Brahman, ard the
butter and honey of Arabia are the staple food of India--rice.)

g In the towm of Devikotta, there lived a B rahman of the

name of Devasarman. At the feast of the great équinox he received
a plate full of rice. He took it, went into a2 potter's shop, which
was full of crockezry, 2nd overcom:c. by the heat, he lay dewsn in

. a corner and began to doze. In order to protect his plate of rice
; he kept his stick in his hand, and began to think: "Now, if I cell
G this plate of rice, I ghall receive ten cowries {(kapardakaj. 1 shall

then, on the spot, buy pots and plates, and after having increased
my capital zgain and again, I shall buy and sell betel-nute and
dres ses till I be come enormously rich. Thea I shall marzy four
wives, and th e younge st and prettiest of the four I shall make a
great pet of. Then the other wives will be se angry, and he gin
to quarrel. But I shall be in great rage, and take a stick, and
give them a good flogging. " While he said this, he flung his

stick away ; the plate of rice wae smashed to pieces, and many

*‘ of the pots in the shop were broken, The potter, hearing the

' noise, ran into the shop, and wken he saw his pots brokea, he
gave the Brahman a good scolding, and drove him out of his
shop. Therefore I say, "He who rejoices over plans for wne future
will come to grief, like the Brahman who broke the pots. "

Othier Fables in Prose and Verse

The Tortcise and the Haze
Sir Brooke Boothby, Bart.

Talents alone will never do:
There m ust be sense and coaduct teo.

K A Hare, the nimblest of her race,
Sneer ‘d at a T orteise's slow pace.
"C oxeomb, "' the wily Tortoise eaid,
"Such is thy giddy brainless hezg,
Were I a race with thee to ran,

I should consider it 28 won. "
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"Ho, o, says Puss, "since such your skill,
We'll make the trial whea you will. "

The bargain made and sign'd , the crowd

At the grave Tortoise shouted loud.

He atarted., and the Hare repos'd;

Feigning to sleep, her eyes she clos'd,

In mockery of the Tortoise' speed;

At last she fell aslesp indeed;

Dreaming of triumphs while xhe lay,

014 Steady hed pursu’d his way.

When he the winning-post drew nigh,

The mobh set up a louder cry,

Which wak'd the Harg, in timx e %o see
! The Tortoise crown'd wilh victory;

Oblig'd to pecket the disgracs,

ThatSlow-and -sure had won the race.

The Toztoise and the Hare
Batbriugz, transiated by James Davies, M. A,

T o the shy hare the toroise sm iling spoke,
When he alout her feet Logan to joke:
"“I'1l pass thee by, through fleeter than:tke gale."
"Pooh!" said the hare, "I don't belicve thy tnle.
T ry but one course; and thou my speed shalt know, *
- . "Who'll fix the prise, and whither we ehall go?"
" Of the fleet-footed hare the tortoise asked.
T o whom he answered, "Reynard shall be thzxed
With this; that subtle fox, whom thou dest se¢e.
The tortoise then (o hasitaier the!)
g Kept jugying on, tut earliest reached the post;
Ths hers, velyiug on his flestnens, lost
Spav- e, during sleep, he thought he could recovesr
When he awoke. But then the race was over;
T he tortoise gained her aim, ard slept her slzep.

From. acgligence doth care the vantage reap.
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Al
e Tortoise and the Hare'
Aesop

(For selention s~e Harvard Classics, ol, 17, edited by
Charles W, Nliot, P, F. Collier & Sou, 1502, p, 38,)

“The Reed and the Cak"
Jean de La Fontaine

‘The Lowly rise, the warfare ¢'er;
The Mighty fall {0 rise no more,

A lofty Osak that towering stood,
The ancient hecnour of the wood,
1.00k'd downwards witk a gracious eye
Upon 2 Rezd that grew hard by,
"In truth, ' he said, "thy hapless fate
1 cannot but commiserate,
The softest breeze that curls the iakes
Bend to the earth thy body makes;
While rudest hurricanes that blow
Unhecded pass upon my brow,
Poor Plant, the gport of every wind!
Nature to thee lias been unking:
My boughs some shelter might bestow,
Didst thou not dwell so far below, "
"Thanks, ' says the Bulrush, "Royal Tree,
That you should delgn to notice me;
But your compassion you may epare;
Greater than mine your dangers are;
Though you sc long have bravid the blast,
Your fatal hocur may somé &t iast,
Ibend, “is true, but never breaak,"
4 hurricane, while yet he spake,
from every side the welkin rends;
The Oak stands firm, the Ozier bends,
The storm, with still increasing force,
Full on the Oak directs its course,
Uperiffed, with tremendous sound,
His leafy honours dress the ground;
Prostraic he les, a ruin wide,
The Bulrush waving o'er his side,

"The Tree and the Reed"
Aegop

(For selection see %_a%rd Claggics, Vol, 17, edited by
Charle& W. E.iot, . ° Qﬁﬁi‘%ﬂgona 1909: p. 26.)
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"The Golden Goose"
(Translated from Piipay's fables by Joseph Gaer)
{For selection, see Joseph Gaer's ""The Goiden Goose' from
The Eables of india cogyright 1955, Little, Browa & Co, A

2. 164-166, beginning "'Once there lived a good Man, .,
ggd ending ", . never visited his family again, ")

""The Goos# with the Golder Egga"
Aesop

{For sclection ses Harvard Classicy, Vol. 17, edited by
Charles W, Elict, T. F. Colllar & Yon, 1009, p. 33.)

"The Ant.and the Gtasshopper'

Aesop

(For selection see Harvard Clagsics, Vol, 17, edited by
Charies W, Eliot, P, F. Collier & Son, 1909, p. 25.)

“The Fox and tho Crow"
Jean de La Fontaine

Master Crow on & tree, perched high in the sir,
Was holding a checse in his beak;

Master Fox, on the scent, with his delicate flair,
Feound wards of fair greeting to speak:

"Why, there's my dear Sir Crow!-~Good day, Sir,
Upon my soul, you have a way, Sir,
4 style so smart and debonair

That, if your soug

Can be said to velong
To your plumage, Pr: certainly free to declare
Youtrae the Prince Nonpareil of the folk of the wood, *

Hearing which, Master Crow scarcely knew it he stood
On his head or %is heels, for it sounded so good,

So, t¢ ~how hig aweet voice and his musical bert,

He spread his beak wider, and down the cheese went,

The fox snapped it up, saying, ''This, my deax man,
Wil teach you that every flatterer can

Depend on his hearers aad live at his ezge. .

The lssson, Itake it, is cheap at a cheese, '

Thsa crow, shame:faeeéé and in a troubled stete,
OWATe
He'd be caugit no mors,
But swore & bit late,
ONLY FOOLS LISTEN TO FLATTERY,
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Dare V

As you read the varicus fables in this unit, you noticed
thet the meaning was often suraraarized in o brief statement,
ei’her at the ey inning or the end ¢f the stovy. Perbaps you
found yourse'f agreeing with this comment and saying to youre

- if MY - 1 ARNwwa andon e @ em
® Jas b 4

» "Ye8, ihat is very tsus." Miay of thass wiss sayings aze
very old indued. Sorne of them axe attriboted ¢o Solomon, a
llebrew king whe livad almost a thousanl yeari before the
birth of Christ. Msay scholars believe that thuy are really
much older than thiz, You will find thess Deauiifully expressed.
thoughts collacted info a book called Provarbs, & past of the
Old Testomant of the Bible.

Here are a fow Preverbs that you might recognize:

1. Pride goeth before destruction, and an haughty spirit
beiore 2 fall, '

2. Wealth rhalk eth many. friendss. but<the:poor is separated

frem his neighber,

3. He that tilleth his land shall have plenty of bread: but
he that followeth after vain persons shall have poverty
enough,

4. A man that flattereth his neighbor spreadsth a net fox
his feet,

5. Go to the atthou sluggard; consider her ways and be wise:
Which having no guide, overseer, oi ruier,
Provideth her meat in the summer, and gathereth her
food in the harvest,

6. As the whirlwind passeth, so is the wicked no more:
but the righteous is an everlasting foundation.

7. The way of the Lord is streagth to the upright: but
destruction shall be to the workers of iniquity.

8. The curse of the Lord is in the house of the wicked: but
he blesseth the habitation of the just.




9.

10.

12.

13,

«B%e

The fear of the Lord is the beginning of knowledge:
but fcols despise wisdom and instructies.

Boast not thysalf af tomorvow;
For thou knowaest not what 2 day may bring foxth.
VWealih goiten by vanity sball be diminished: but he

that gathereth by lzbour shall increass.

I/ thine enexay bs hungry, glve him bread t¢ eat;
4.ad if he be thirsty, give him water to driak:
For thou shalt heap coals of fire upon kis head,
Ard the Lord shail reward thee,

A rood name ig ratiier to be chesen than great riches,
And loving faveur rather than silver and gold,

Quesiions for Discussion

1.

4.

5.

Do any oi these sayings remind you of fablss you have
read? Vhich cnes? .

Vkat do you notice about the way in which these sayings
are written dowa? Vhy do mest of them kave 2 colen
in the middle?

Say a few of them out louw. What do you notice about
what comes before the coion, and what comes after it?
Do you think tha? putting two oppoesing ideas zids by side
adde to the eifectiveness of the saying?

Sometim es the ideas are the same, Why do you think
the writer still kept the same form cof kelanced sentence?

Do you think you could possibly say the seme thing in
fewer worde? Does this compactness add ¢c or detract
from the force of the thought expressed? Next ysas

you will study in greatez detail comparison and conirast
in literature, but ther2 is no reason why you shouid not
be aware of it now.
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Exercises

i, Think of some contrasting behavior, wise and foolish, ia
school life, Now see if you can write a proverb about it,

2. Either take the proverb you have written, or chooze one
from the selsction giver in this lesson and write 2 fakle
te illustrate it.,

Dawd IT
amsw va

There is another type of story very similar to the fable,. &
ig called & parable, Very well known are the stories told by Jesus
o help people understand his teaching, In fact they are so wsil
known that many of our everyday expressions refer to them, which
is one raason why we should be familiar with them? What do we
mean when we gay someone is & "Good Samaritan, >’ or "They kilied
the fatted calf, " or "He is hiding his light under a bushel, * oz

Don't bury your talent" ? Sometimes when 215 icles turns out not to
have been & very good one, we might say, "That house was buils

upon the sand, Jo you kuew why?

All these sayings refer to stories found in the New Testament
part of the Bible, There are seversl differeut versions of tie Bible,
all telling the same things, but in slightly different styles <f language.
Some you will find easier to understand than others, and some youn
might think more beautifully written than cthers. :

The first parable we are going to raad i3 tnken from the Revisod
Standard Versien ¢f the Zible.

(For "The Parabie of the Sower" see the Bille, Revised
Standard Version, Thomas Nelzon & Sons: New York,
Toroxto, Edinburgh, 1952, Luke 8:5-8,) -

Questions for Discugsion

1. Why do you think Jesus told this story? Do you think he
kad a purpose other than to entertain his listeners?

2, If there is a deeper meaning, what do you think it is? When g
Jegus first told this stury, his close friends asked him to .
axplain i, You can find his answer in Chapter 13 of
St, Matthew's gospel, beginning at verse 18, 5

3. What name would we perhaps give to "thorns" ? i
"brought forth grain, some a hundredfold, some sixty, ~
some thirty,

4, Inwhat way does this story resemble a fabls? How is it '
differenz? X you are not sure about the answer to this
question yet, think about it as you read scme more parables.

i
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A lawyer, putting a test question to Jesus, asked him, “Who is my
neighbor?"' Ingiead of giving & direct answer, Jesus told this story,
quoted here from the New English Bible, "

" The Good Samaritan Oxford T
(For parabls, see The New English Bible rd Univerai
Press, Cambridge University Press, 1961, Luke 10:30-37.

@esﬁcms for Discussgion

RGSCTENC RE————

- Mn  Ahemann o L RO T
1. When Jesus scked the lawyer 4o snswer his own guestion, whom

do you thipk he idenidfied as the neighbor in the story? To
undarstand the full force of the parable, you should know that
the Jews of Jesus? day despised ‘he Samaritans, and felt greatly
supsrior to them, By doing thig act of mercy, the Samaritan
"heaped coals of #ire” upon the head of the Jew,

2, Wheat does that quatation “ceale of five" refer t0? Do you think
the lawyer would have seen in this story 2 raference %o the Proverbs?

3. Why do you think Jesus made the other characters in the story a
priest and a Levite? (You may seed to look up the exact mesnings
of these words as they apply to the Hebrews, )

Asg you read this next parabie, quoted here from the King James
version of the Bihle, see if it reminds you of one or more proverbs
printed in ycur binoklet,

{For selection, see the Bible, King James Version, Matthew 7:24«27)

astions for Discussion

i
i 1

1. Whicl;proverbs do you think were saying the same thing s thig
story

2, Which did you enjcy reading most, proverbs oz parables? Why?

3, ‘Now that you have read three parables, do you see any way ia
which parables differ from fables?

4, Compare the form of this parable with the proverbs, Do you zee
any eimilarity? What effect does the repetition have upon the
impression the story makes on the listener? Do vou think it gerves
to neigiiten the comdrast?

5. Compare the styls of this parable with the other two you have
read, in what way is it different? Would you say thig is prose
or poetry? Read this selection aleud and decide if it has raythm,

Here is another parable in modern translation taken from the New
American Catholic Edition of the S3ible,

"Parable ¢f ie Gold Pleces"

{Por passage, see New American Catholic Edition of the Bible
Benziger Brothers Inc,, New York, Boston, €incinnati, Chicago,
San Francisco, 1950, 1958, 1961, Luke 19; 11-28,)




wl7e

§ Questions for Discussion

. 1. This is a parable that a great many people find difiicult fo
¥ . understand, Perhaps recognizing the reason for its telling
2 will make it clearer, Read againthe introduction to the

. parable, Now can you see what the story is saying?
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2. Read again the s entence toward the end of the selection, "1 say to :
you that 10 =i ervone who kas shall be given...etc.” Whatis your -
reaction to that statement? Did you say, "That isu’t fair!"?

What kind of students do you elect to be yoar school officers? If
they work hard, are they likely te be re~clacted, perhaps to 2
more impor«int position? Whit do you do ibowl 26 offices who
accepts the position, then dozin't do anything at all?

3. Compare the style of this selection with the last parable you read.
. Vhich seems closer to the way yon speak? What do you think is
. the main differe nce between the two styles of writing?

Exercises and More (Questions
(At your teacher 's dir ection, do all or one of these.)

1. Find and read some move purablzs. Heze are some suggestions
of stories you m ight enjoy:

The Frodigal Son ke 15¢ 11-32

The Pazable of the Talents Matthow 25: 15-28
The ..isz and Foolish Virgins Matthew 25: 1-10
The Lost Coin Luke 15¢ 8-10

The Lost Sheep Luke 15: 4-7

Find 2nd read a fable in the Olcl Testament. Compare it with the
other fables you have read.

>
-
L ]

Jotham’s Fable of the Trees Judges 9: 6-21
Jehoach's Fable of the Cedar
and the Thistle II Kings 14: 9

3. Skim through the Book of Proverbs, or read some of those col-
lected in Frose and Posatry of the Old Testament, edited by
J. F. Fullington {Paperback-~Crofts Claseics).

4. How that you have read several Fables, Proverbs, and Parables,
write a brief definition of each. List several ways in which they
are the same. How do they differ? To what extent does the pur-
pose of the writer have any bearing upon the form of the story?

5. Try to write some proverbs of your own to iliustrate the thought of
Housman's "Loveliest of Trees'' and Russell's "The Price of ths
Head."

6. Could you.cail "Bishop Hatto" a fable? A parable? Whyor
why not?




Further Reading

Gaer, Joseph. The Fables of India. Bostoa: Little, Brown aznd
Company, 1555.

A colieciion oi fabies irom India.

Handford, $. A. (trans.) Fables of Aesop. A Penguin Classic (143:95¢).

A comprel:ensive _ collection of fables illustrated with pen
and ink drawings by Brian Rolb.

Kipling, Rudyard. The Jungle Books, Volume 1 and 2.

Kipling's famous beast stories. Velume 2 is a collection
of his aniimal ¢ kort stories. ‘

Orwell, George. Apimal Farm, New York: The New American Library
of World Literature, Inc., 1956. A Signet Classic (CPl2l: 60¢).

A book~iength fable,

Thurber, Jamas. Fables forOur Times. New York: Harper and
Brothers, 1955.

A retelling of many of the fables with characteristic
Thurber ending.

Bible--any version.

Prose and Poetry from the Old Testament. Crofis Glassics.
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THE SHORT STORY

PART ONE: RIP VAN VINKLE
by ¥/acshiangton Irving

Do you like to read about grosts, spirita, and strange, fearful
events? This iz not exactly « ghost siory, nor i8 it @ science fiction
‘tale, but it wili remind you in raany waye of both, The main character
meets sorae unusual people; some very remarlkable things happen tc him.

AUTHOR

Y7ashington Irving was one of America's first anthors. He was
bozn at the end of the colonial period, and his inother nimed hiin after
a popular general. Guess who? He was not a very studious boy, but
he liked to write themes and stories.. Wien he grew up, he published
2 magazine and wrote stories, legends, history, and biography. Of
all his work the stories people enjoy most today are ""The Legend of
Sleepy Hollow'" and "Rip Van VVinlkle.! Both these stories tell us about
the superstitions and legends of the Dutch people of New York, These
stories do not have a sreat deal of action, but they are both very
interesting becuuse they 2re such unusual stories. Notice when you read
YRip Van Winkle" how Irving describes the countryside and the peopie.
He is not in a hurry to tell the story, se relax and enjoy all the interest-
ing things he tallks about as he tell. the narrative,




RIP VAN WINKLE

{A Posthu.r.ous ¥/riting of Diedrich Knickerbocker.)

"By Wodzn, God of Saxous,
Tror vhence comes Wengday, that is Wodensday.

Toutn g - A mwoe Twitd kesn
a thyilie- sy an wWhick L. o8ED Ll
e 1 *
My sepuicisre.
Cariwright.

Whoever has made a voyage up the Hudson must remember the
Catskill Mountaing. They are a dismembered branch of the greati
Appalachian family, and are seen away to the west of the river,
swelling up to a nobls height, and lording it over the surrounding
country. Every change of seasor, <very change of weather, indeed
every hour of the day, produces some change in the magical hues
and shapes of these mountains; 2ad they are regarded by all the
good wives, far and near, as perfect varometers. When the wea-
ther is fair and settled, they arz clothed in blue and purple, and
print their bold outlines on ihe clear evening sky; but sometimes,
when the rest of the landscape is cloudless, they will gather a
hood of gray vapors about their summits, whick, in tae last rays
of the setting sun, will glow and light up like a crown of glery.

At the foot of these fairy mountains the voyager may have
descried the light smoke curling up from a village, whose shingie-
roofs gleam amnong the trees, just where the blue tirie of the up-
land melt away into the fresh grzen of the nearer landscape. It
is a little village, of great antiquity, having been founded by some
of the Dutch colonists in the early times of the province, just_about
the beginning of the government of the good Peter Stuyvesant;l
(may he rest in peace!) and there were some of the houses of he
original settlers standing within a few years, built of small, yel-
low bricks brought from Holland, having latticed windows and
gable fronts, surmounted with weathercocks.

In that same village, and in one of these very houses {which, to

tei: the precise truth, was sadly time-worn and weather -beaten),
ihere lived many years since, while the country was yet a province
of Great Britain, a simpie, good-naturec *aNaw of the name of Riz
Van Winkle. He was a descendant of the Van Winkles who figuread
so gallantly in the chivalrous days of PeteE Stuyvesant, and accom-

anied him to the siege of Fert Christina,® He inherited, however,
but little of the martial character of his ancestors. ] have observed
that he was a simple, good-patured man; he was, mowresver, a kind
neighbor, and an obedient, henpecked husband. Indeed, to the latter
circumstance might be owing that meekness of spirit which gained him
such universal popularity; for those men are most apt to be obsequious
and conciliating abroad, who are under the discipline of shrews at
home. Their tempers, doubtless, are rendered pliant and malieable in
the fiery furnace of domestic tribulation; and a curtain lecture is
worth all the sermons in the world for teaching the virtues of paticnce
and long suffering. A termagant wife may therefore, in seme respects,
be considered a tolerable blessing: and, if so, Rip Van Winkle was

thrice blessed.

1(,?rm.rernozc' of Manhattan Island in 1647,
2Fort Christina, or Christiana, was a Swedish fort, situated five

miles north of Fort Cassimir (now Newcastle, Del,), attacked and captured

by tha Dutch_of_New Netherlands in 1855.
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Rip Van Winkie

Certaln & 13, ¢that he was 2 grest fevorite among all the ¢ood wives
of the villags, wha, as usual with the amiable sexr, took his past ip alt

h P -—:»,k;\“- oo sl e n Leand b ] e £ AA hﬁ AadS AARISLY
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in thelr evening sossipings , to lay &ii the blams on Dame Van Winkle, The
children of <he wviliage, too, would shout with joy whenever he approached.
He assisted at their sports,made their playthings, taught them to fly kites
and shoot marbles, and told them long storles of ghests, witches, and
Indians. Whenever he went dsdging about the village, he was surrounded
by a troop of them, hanging orn his skirts, clambering on his back, and play~
tng a thousand tricks on him with impunity; and not a dog would bark at him
throughout the neighborhood,

The great error in Rip's composition was an insuperable zversion to
all kinde of orofitable labor. It could not be from the want of assiduity or
norseverance; for he would sit on a wet rock, with a rod as long and heavy
as a Tartar*séiance@ and fish all day without a murmur, even thouch he should
not be encouraged by & single nibble, He would carry a fowling-piece on
his shoulder for hours together, trudging throvgh woods and swamps, and up
hill and down dale, to shoot a few squirrels or wild pigeons, He would never
refuse o assist a neighbor even in the roughest toil, and was a foremost
man at sil counuy folics for husking Indian corn or building stone fences.,
The women of the village, toe, used to employ him to run their errands,
2ad to do such lMttle odd iobs as their less obliging husbands would .ot do
for them, Ina word, Rip was ready to attend to anybody's business but his
own; but as to doing family duty, and keeping his farm in order, he found it

In fact, he declared it was of no use to work on his farm. It was the
most pestilent liztle piece of ground in the whole country. Eversthing ebout
it went wrong, and would go wrong, in spite of him, His ferices were con-
tinualiy falling to pieces; hi's cow would either go astray, or get among the

. cabbages: weads were sure o grow quicker in his fields than anywhere else;
the rain always made & point of zetting in just as he had some outdoor work
to do: 20 that, though his petrimonial estate had dwindled away under his
management acre by acre, urtil thers was litile more left than a mere patch
of Indian corn and potatces, yei it was the worst-conditioned farm in the

neighborhood,

His children, too, were as ragged and wild as if they beionged to
i nobody. His son Rip, an wchin begotten in his own likeness, promised
8 to irherit the habits with the old clothes of his father, He was generally

5 seen trooping ke a colt at his mother's heels, equipped in a palr of his
4 fathar's cast off galligaskins? which he had much ado to hold up with one

! hand, as a fine lady does her train in bad weather,

i Rip Ven Winkle, howaver, was ons of those happy mortals, of
i foolish, well-ciled dispositions, who take the world easy, eat white bread
W or brown, whickever can be got with least thought or trouble, and would

dThe Tarters were a nomadic tribe of Central Asia, noted for their
R fine ﬁ@i’ﬁ%ﬁi?@&?‘;hﬁ?& , ’
“& kiad of wida breaches,
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7 Rip Van Winkle

rather starve on a penny than work for a pound. If left to himseli, he would
E have whistled life away in perfect contentment; but his wife kept continually
5 dinning in his ears about his idleness, his carelessness, and the ruin he was
bringing on his family.

Morning, noon, and night, her tongue was incessantly going, and
everything he said or did was sure to produce a torrent of household eloquence,
Rip had but one way of replying to all lectures of the kind, and that, by frequer
use, had grown into a habit. He shrugged his shoulders, shook his head,
cast up his eyes, but said nothing, This, however, always provoked a fresh
vollay from his wife; so that he was fain to draw off his forces, and take to
the outside of the house, --the only side which, in truth, belongs to a hen-

p pecked husband. '

Rip's sole domestic adherent was his dog Wolf, who was as much hen-
pecked as his master; for Dame Van Winkle regarded them as companiosns in
idleness, and even lcoked upon Wolf with an evil eye, as the cause of his
master's going £0 often astray. True it is, in all points of spirit befitting an
honorable dog, he was as courageous an animal as ever scoured the woods;
but what courage can withstand the ever-during and all-besetting terrors of
a womarn's tongue? The moment Wolf entered the house, his crest fell; his
tail drooped to the ground or curled between his legs; he sneaked about with
a gallows air, casting many a sidelong glaace at Dame Van Winkle: and, at
the least flourish of a broomstick or ladle, fe would fiy te {he door with
7 velping precipitation,

i fimes grew worse and worse with Rip Van Wiikie s years of matrimony
" rolled on. A tart temper never mellows with age, and a sharp tongue is the
only edged tool that grows keener with constznt use. For a long while he used
to console himself, when driven from home, by frequenting a kind cf perpetual
club of the sages, philosophers, and other idle personeges of the village,
which held its sessions on a bench befoze a small inn, designated by a rubi-
cund portrait of his Majesty George IIf.” Here they used to sit in the shade
of a long, lazy, summer's day, talkiag listlessly over village gossip, or tell-
ing endless sleepy stories about nothing., But it would have been weorth any
statesi. 'n's money to have Leard the profiund discussions which sometimes
took place, when by chance an old newspaper fell into their hands from some
passing traveler. How solemnly they would listen to the contents, as drawled
out by Derrick Van Bummel, the schoolmaster, --a dapper, learned litile man,

] who was not to be dauntad by the most gigantic word in the dictionaryi and

. how sagely they would deliborate upon public events some months after they

kY had taken place!

The opiniens of this junto were coinpletely contrelled by Nicholas
: Vedder, a patriarch of the village, and landlord of the inn, at the door of which
E he took his seat from morning till night, just moving sufficiently to avoid the
\d gun, and keep in e shade of a large tree; so that the neighbors could teil
the hour by hiz movements as accurately as by 2 sun-disl. I is true, he
was rarely heard to speak, but smoked his pipe incessantly. His acdherents,
however {for every great man has his adherents), perfectly understood him,

SGeorge IIT (1738-1820) ascended the English throne in 1760, and
reignad sixty years.

-

'
S vt e e e g » = — = - Y., — S e -
i . e e A T n e e i e b e e i e — . 1 -




& T ot . 2 s L e -
D . Al o= = = s s, 2T ot e - N = - Ve Bt S P TE SRl o AR TS Ny e

-5

Rip Van Winkle

and knew how to gather his opinions, When anything that was read or related
displeased him, he was observed to smoke his pipe vehemently, and to ‘send
forch short, frequent, and angry puifs; but, when pleased, he would inhale
the smoke slowly and tranquilly, and emit it in light ané placid clouds, and
sometimes, taking the pine from his mouth, and letting the fragrant vapor curl
ahaut hie naga, wnuld aravely nod his head in token of perfect approbation.

Trom even this stronghold the unlucky Rip was at length routad by his
termagant wi‘e, who would suddenly break in upon the tranquiility of the
assemblage, and call the members all to naught; nor was that august personage
Nicholas Vedder himself, sacred from the daring tongue of this terrible virago,
who charged him outright with encouraging her husband in habits of idleness.,

Poor Rip was at last reduced almost to despair; and his only aiternative
to escape from the iabor of the farm and the clamor of his wife, was tc take
gun in hand and stroll away into the woods. Here he would sometimes seat
himself at the foot of a tree, and share the contenis of his waliet with Wolf,
with whom he sympathized as a fellow-sufferer in persecution. "Poor Welf "
he would say, "thy mistress leads thee a dog's life of it: but never mind, my
lad, whilst 1 live thou shalt never want a friend to stand by thee! " Wolf
would wag his tail, look wistfully in his master's face, and, if dogs can
feel pity, I verily believe he reciprocated the sertiment with all his heart.

In a long ramble of the kind on a fine autumnal day, Rip had uncon-
sciousiy scrambled to one of the highest parts of the Catskill Mounteains.
He was after his favorite sport of squirrel shooting, and the still sclitudes
had echoed and reechoed with the reports of his gun, Panting and fatigued,
he threw himself, late :n the afternoon, on a green knoll, covered with mount-
ain herbage, thet crowned the brow of a precipice. From an cpening betwaen
the trees he could uvveriook all the lower country for many 2 miie of rich wood-
land, e saw at a distance the lordly Hudson, far, far below him, moving
on its silent but majestic course, with the reflection of a purple cloud, or
the sail of a lagaging bark, here and there sleeping on its glassy bosom, and

at last losing itseif in the bive highlands,

On the other side he looked down into a deep meuntain glen, wild,
lonely. and shagged, the bottom filled with fragmenis from the imperding
cliffs, and scarcely lighted by the reflected rays of the setting sun. For
some time Rip lay musing on this scene. Evening was qradually advancing;
the mountains began to throw their long, blue shadows over the valleys; he
saw that it would be dark long before he could reach the village, and he
heaved a heavy sigh when he thought of encountering the terrors of Dams
‘Yan Winkle,

As he was about to descend; he heard a “oics from a distance,
hailooing, "Rip Van Winkle! Rip Van Winkle{" k> lockad around, but
could see nothing but a crow winging its solitary flight across the mount-
ain. He thought his fancy must have deceived him, and turned again to
descend, when he heard the same cry ring through the still evening air,
"Rin Van Winkle! Rip Van Winkle!" At the same time Wolf bristisd up
his back, and giving a low growl, skulked tc his master's side, loocking
fearfully down into the glen. Rip now felt a vague apprehension stealing
over him. He looked anxicusly in the same dirsciion, and perceived 8
strange figure slowly toiling up tiie rocks, and bending under the weight
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Rip Van Winkle

cf something he carried on his back. He was surprised to see any human
being in this lonely and unfrequented place, but supposing it to be some one
of the neighborhood in need of his assistance, he hastened down to yield it,

On nearer approach he was still more surprised at the singularity of

'YS -y [}
th= strangor's appearance., He was a chort, sguare-built old fullow  with

thick, bushy hair, and a.grizzled beard. His dress was of the antigue Duich
‘ashion,--a cloth jerkin~ strapped round the waist; several pzair of breeches,
tne outcr one of ample volume, decorated with rowe of buttens down the sides
and bunchas at the knees. He bere on his shoulders a stout keg, that seemed
full of liquor, and made signs for Rip to approach and assist him with the
load. Though rather shy and distrustful of this new acquaiatance, Rip complied
with his usual alacrity; and, mutually relieving each other, they clambered
42 & narrow gully, apparently the dry bed of @ mountain torrent. As they as-
cended, Rip every now and then heard long, roiling peals, like distant thunder
that seemed to issue out of a deep ravine, or rather cleft, between lofty rocks
toward which their rugged path conducted., He paused for an instant, but,
supposing it to be the muttering of one of those transient thunder-showers
which often take place in mountain heights, he proceeded. Passing through
the ravine, they came to a hollow, like a small amphitheater, surrounded by
perpendicular precipices, over the brinks of which impending tress shet their
branches, so that you only caught glimpses of the azure sky and the bright
evening cloud. During the whole time, Rip and his companion had iabored on
in silence; for, though the former marveled greatly what could be the cbiect
of carrying a keg of liquor up this wild mountain, yet there was something
strange and incomprehensible about the unknowr that inspired awe and
checked familiarity,

On entering the amphitheater, new objacts of wonder presented them-
selves, On a level spot in the center was a company of odd~looking person-
ages playing at ninepins, 7They were dressed in a quaint, outlandish fashion.
Seme were short doublets:’ others. jerkins, with long knives in thetr belts;
and moet of them had enrmous breeches, of similar style with that of the
guide’s. Thelr visagaes, too, were peculiar. One had a large hezd, broad
face, and small, piggish eyes. The face of another seemed to consist entirely
of nose, and was surmounted by a white sugarioaf hat, set off with a little
134 cock's tafl. They all had beards, of various shapes and colors, There
was ane who seemed to be the commander. He was a stout old gentlemin,
wiith a weatherbeaten countenance. He wore a laced doublet, broad belt
and hanger,® high-crowned hat and feather, red stockings, and high-heeled
shoes with roses in them. The whole aroup reminded of the figures in
an cld Flemish psinting in the parior of Dominie Van ' ' 4ick, the village
parscn, 2nd which hiad been brought over from Holl>-: at the time of the
settlemant.

What seemed particularly odd tc Rip was, that, thcugh these folks
were evidently amusing themselves, yet they maintained the gravest faces,
the most mysterious silence, and were, withal, the most melancholy party

5
A close jacket much worn in the sixteenth and seventeenth centuries.
7a close-fitting outer garment, covering the body from the neck to

below the waist,
A short brcadsword worn from the girais, and slightly curved at the

poing.
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T of pleasure ke had ever witnessed. MNothing interrupted the stillness of the
scene but the noise of the baliz, which, whenaver they were mlled, echoed
along the mountains like rumbling peals of thunder,

As Rip and his companion approached them, they suddently desisted

from their piay, and starsd 2t him with such fixed statue~like gaze, and such
strange, uncouih, iack - luster countenances, that hiz heart turned within S

him, and his knees smote together. His companion now emptied the contents
of the keg into large flagons, and made signz 0 him t0 wait upon the company.
He cbeyed with fear and trembling, They quaffed the ligquor in profound sil-
ence, and then returned {6 their game. .

By degrees Rip's awe and apprehension subsided. He even ventwed,
when no eye was fixed upon him, to tast% the beverage, which he found had
much of the flavor of excellent Hollande.® He was naturally a thirsty soul, 2
and was soon tempted to repest the draught, One taste provoked another; and ~'
he reiterated his visits to the flagon so often, that at length his senses were
overpowered, his eyes swam in his head, his heac gradually deciined, and P
he fell into a deep sieep. 2

On waking, he found himself on the greer knoll whence he had firs?
seen the old man of the glen. He rubbed his eyes, It was & bright, sunny :
moming. The birds were hopping and twittering among the bushes: and the

eagle was wheeling aloft, and breasting the pure mountain breeze, “Surely,” o4
thought Rip, "I have not slepi here all night." He recalled the occurrences
before he fell asleep,--the strange maxn with a keg of liquor, the mountain 8
ravine, the wild retreat among the rocks, the woe-begone party at ninepins, g{

the flagon. “"Oh, that wicked flagon!" thought Rip: "what excuse shall ¥ B,
make to Dame Van Winkle! " S

He looked round for his gun, but in piace of the clean, well-oiled
fowling-piece, he found an cld fireiock lying by him, the barrel incrusted
with rust, the lock falling off, aad the stock worm-eaten. He now suspecied
that the grave roysters of the mountain had put a trick upon him, and, having
dosed him with liquor, had robbed him of his gun, Wolf, too, had disappearec
but he might have strayed away after a squirrel or partridge. Hew: ‘stled
after him, and shouted his name, but all in vain: the echoes repeated his
whistle and shout, but no dog was tc be seen.

He determined to revisit the scene of the last evening's gamiol, and,
if he met with any of the party, to demand his dog and gqun. As he rose to
walk, ae found himself stiff in the joints, and wanting in his usual activity.
“These mountain bsds do not agree with me, " thought Rip; "and, if this
frolic should lay me up with a fit of the rhaumatism, I shali have a blessed
time with Dame Van Winkie." With some difficulty he got down into the
glen. He found the gully up which he ard his companion had ascended the
preceding evering; but, to his astonishment, a mountain stream was now Y
foaming down it, leaping from rock to rock, and fiiling the glen with babbling *‘
murmurs. He, however, made shift to scramble up iis sides, working his
‘- totlsome way through thickets of birch, sassafras, and wit cii~hazel, and
somatimes trippad up or entangled by the wild grape-vinas that twisted
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Rip Van Winkle

their coils and tendrils from tree to tree, and spread a kind of network in his
path,

At lencth he reached to where the ravine had opened through the
cliffs te *he amphitheater; but no trac.s of such opening remained. The
rocks presented a high, !mpenetrable wall, over which the torrent came
tumbling in a sheet of feathery foam, ané fell into a broad, deep basin,
black from the shadows of the surrounding forest, Here, then, poor Rip
was brought to a stand. He again called and whistled after his dog. He
was only answered by the cawing of a flock of idie crows, speriing high
in air about a dry tree that overhung & sunny precipice, and who, secure
in their ele7ation, seemed to look down and scoff at the poor man's perplex-
ities. What was to be done? The morning was passing away, and Rip felt
famished for want of his breakfast. He grieved to give up his dog and gun,
he dreaded to meet his wife; but it would not do to starve among the mountains
He shook his head, shouldered the nusty fireleck, and, with a heart full of
trouble and anxiety, turned his steps homeward.

A2 he approached the village, he met a8 number of people, but none
whom he ¥naw; which somewhat surpricsed him, “or hie had thought himself
acquainted with every one in the country round. Their dress, too, was of
a different fashion from that to which he was accustomed. They all stared
at him with equal marks of surprisc, and. whenever they cast their eyes upon
him, invariably stroked their ching. The constant recurrence of this gesture
induced Rip involuntarily to do the same, when, to his astonishment, he
found his beard had grown a foot long.

He had now entered the skirts of the village. A troop of strange
children ran at his heels, hooting after him, and pointing at his gray beard.
The dogs, teo, not one of which he recognized for an ¢ld acquaintance,
barked at him as he passed, The very village was altered: it was larger
and more populous, There were rows of houses which he had never seen
before, znd those which had been his familiar naunts had disappeared.
Strange names were over the doors, strange faces at the windows: every-
thing was strange. His mind now misgave kim, e began to doubt whether
both ne and the ‘worid around him were not bewitchaed. Surely this was his
netive village, which he had left but the day before. Thers stood the Cat-
skill Mountains; there ran the silver Hudson at a distance; there was every
hill and dale precisely as it had always been. Rip was sorely perplexed.
"That flagon last night," thought he, “"has addied my poor head sadly.”

It was with some difficulty that he found the way to his own house,
which he approached with silent awe, axpecting every momernt to hear the
shrill voice of Dame Van Winkle. He found tne house gone to decay,--
the roof fallen in, the windows shatterad, and the doors off the hinges.

A half-starved dog that looked like Wolf was skulking about it. Rip called
himb;’ name; but the cur snarled, showed his teeth, and passed on. This
was an vnking cut, indeed. "My very dog," sighed poor Rip, "has for-
gotten me: *

He entered the house, which, te tell ¢he truth, Dame Van Winkle

had always kept in neat order. It was empty, forlorn, and apparently
abandoned. This desciateness overcame all ki3 connubisl feers. He called




BR S e Y

e R P RS N T, N T A R SRR Ve AR VSR S NI SN = Y £ Y

CHN e e

Rip Van Winkle

loudly for his wife and childrer. the lonely chambers rang for a moment
with his vofce, and then all again was silence,

He now hurried forith, and hastened to his old resort, the village
inn: but 1t too, waa gnne, A large, rickety, wooden building stood in its
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old hats and petticoats; and over the door was painted, “The Union Hotel,
by Jonathan Doolittle.® Instead of ihe great tree that used to sheiter the
quiet little Dutch inn of yore, there now was reared a ltball_ naked pcle, with
something on the top that looked l1%e a red night-cap;*” and from it was
fluttering a flag, on which was a singular assemblage of stars and stripes.
All this was strange and incomorehensible. He recognized on the sign, how-
ever, the ruby face of King Gecrge, under which he had smoked so many a
peaceful pipe; but even this was singularly metamorphosed. The red coat
was changed for one of biae and buff, a sword was held in the hand iastead
of a scepter, the hgad was decorated with a cocked hat,; and underneath was
painted in larg 2 characters, "General Washington."

There was, as usual, a crowd of folk about the door, but no:ue that
Rip recollected. The very character of the people seemed changed. There
was a busy, bustling, disputatious tone about it, instead of the avcustomed
phlegm and drowsy tranquiility. He looked in va.n for the sage Nicholas *
Vedder, with his broad face, double chin, and fair long pipc, wtte;ing clouds
of tobacco~-smoke instead of idle speeches: ¢r Van Bummel, the s:choolmaster,
doling forth the ¢ontents of an ancient newspapsr. In place of these, a leaa,
bilious-looking fellow, with his pockets full cf handbills, was raranguing
vehemently about theﬂ ghts of citizens, election, members of Congress, +
Mberty, Bunker's Hill, * heroes of seventy-six, and other words . that were
a perfect Babylonish jargon ¢o the bewildered Van Winkle.

The appearance of Rip, with his long, grizzled beard, his rusty
fowlino-piece, his uncouth dress, and the army of women and children
that had gatherad st nis heels, soon attracted the attention of the tavern
politicians. They crowded round him, eying him from head to foot with
great curiosity. The orator bustled up to him, ard drawing him partly
aside, inquired on which sids he voiad, Rip stared in vacant stupidity.
Another short but busy little fellow pulled him by the arm, and, rising on
tiptoe, inquired in his ear whether he was & Federal or a Democrat. Rip
was equally at a loss to comprehend the question, when a knowing, seit-
finportant cid gentleman in a sharp cocked hat made his way through the
crowd, putting them to the right and left with his elbows as he passed, an
and, planting himself before Van Winkle,--mth one &rm 2kimbo, the other
resting on his cane; his keen eves and sharp hat penatrating, as & werg,
into his very soul, --demanded in an austere tone what *vought him to the

*“Cap of liberty worn in the Roman stutes by manumitted slaves,

It was made thus according t0 & coin of Brutus after the death of Caesar,
and worn by Brutus and his rebels, as a token of their republican sentiment.
Its shape was copied from the Phrygian cap, which had bécome a symbol

or emblem »f personal ang political freedom.

112 celebrated height in Charlestown, Mass. (now a part of Boston),
famous as the place where a battie was fought between the British and
American’force~ June 17, 1775,
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~10- Rip Van Winkle

election with a gun on his shoulder and a mob at his heels, and whether he
meant to breed a riot in the village. "Alas! gentlemen," cried Rip, soine-

what dismayed, "I am a poor, quiet man, a native of the place, and & ioyal
subject to the Xing, God bless him!"

Here a general shout burst from the bystanders: "A Tory. a Tory!
A spy! Arefuc2e! Hustle him! Away with him!" It was with great dif-
ficulty that the self~important man in the cocked hat restored crder, and,
having assumed a tenfold austerity of brow, demanded again of the unknown
culprit what he came there for, and whom he was seeking. The poor man
humbly a2ssured him that he meant no harm, but merely came there in search

of some of his reighivrs, whe used to keep about the tavern.,
"Well, who are they? Name them."

Rip bethought himself a moment, and inquired, "Where’s Nicholas
Vedder?"

There was a silence for a little while, when an old man teplied in
a thin, piping voice, "Nicholas Vedder! Why, he is dead and gone thess
eighteen years! There was a wooden tombstone in the churchyard that used
to tell all about him, but that's rotten and gone, t0o."

"Where's Brom Dutcher? "

"Oh, he went off to the army in tae bff.ginning of the war. Some say
he wag kiiled at the storming of Stony Pomti3 others say he was drowned
in the squall at the foot ¢f Anthony's Nose, I don't know: he never came
back again,"

*"Where's Van Bummel, the schoolmaster?*

"He went off to the wars, too, was a ¢reat militia general, and is
now in Congress.,"

Rip's heart died away at hearing of these sad changes in his home
and friends, and finding himself thus alone in the world. Every answer
puzzled him, too, hy ireating »f such enormous lapses of tirme, and of
matters which he could not understand,~-war, Congress, Stcuy Point,

He had no courage to ask after any more friends, but cried out in despair,
"Does nobody here know Rip Van Wirkle?"

*"Oh, Rip Van Winkle!" exclaimed two or three. "Oh, to be sure!
that's Rip Van Winkle yonder, ieaning against the tree.”

Kip looked, and beheld a precise counterpart of himself, as he
wert up the mountain, apparently as lazy, and certainly as ragged. Tha
poor fellow was now compleirely confoundsd. He doubted his cwn identity,

17he well-known promontory on the ladson River, forty-two miles
north of New:York, where, july 16, 1779, Gen. *Mad Anthcay" Wayne took
by stoml éhe fort upon its rocky heights.
Anthony's or St. Anthoyiy's Nose is a headland fifty-seven miles
f.om New York, on the east side of the Hudson, in Putnam County. It juts
from the south side of Ereakneck 1liil at the north entrance of the Highlands.
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and whether he was himself or another man. In the midst of his bewilderment,
the man in the cocked hat demanded who he was, and what was his name,

"CGod knows!"” exclaimed he, at his wits® end. “I'm not myseif:
I'm somebody else. That's me yonder. No, that's somebody else got into
my shoss., I was myself last night: but I fell asieep on the mountain; and
they've changed my aun: and evervthing's changed: and I'm chanaed: and
I can't tell what's my name, orwho I ami*®

The bystanders began to look at each other, nod, wink significantly,
and tap their fingers against their foreheads. There was a whisper, also,
about se~uring the gun, and k=2eping the oid feilow from doing mischief, at
the very suggestion of which tre seif-important man in the cocked hat re~
tired with some precipitation. At this critical moment a fresh, comely
woman pressed through the thror.g to get a peep at the gray-beareded man.
She kad a chubby child in her arms, which, frightened at his looks, began
to cry. "Hush, Rip!*® cried she. "Hush, you littie fooi! The old man
won't hurt you,”

The name of the child, tae air of the mother, the tone of her veice,
all awakened a train of recoliections in his mind, “What is your name, my
good woman? " asked he,

“Judith Gardenicr. "
"And your father's name?"

"Ah, poor man, his name was Rip Van Winkle. It's iwenty years
since he went away from home with his gun, and never has been heard of
since. His dog came home without him; but whether -2 shot himsel., or
wals carried away kv the Indians, nobody can tell. I was then bu- a little
gn. . "

Rip had but one question mare to ask, but he put i* with a faitering
voice:w=

"Where's your mother?"

Oh, che too had died but a short time since. She broke a blood-
vessal in a fit of passion at a New England peddier.

There was a drop of comfort, at least, {n this intelligence. The
honest man could contain himself no longer. He caugh. nis daughter and
her child in his arms. "I am your father! " cried he,~-~"young Rip Van
w:nge ?once. ¢id Rip Van Winkle now! Does nobody know poor Rip Van

nkle?*

All stecod amazed, unti! an old woman, tottering out from among the
crowd, put her hand to her brow, and, peering unaer it in his face for a2
moment, exclaimed, "Sur= enough! It is Rip Van Winklel It is himself!
Welcome home again, old neighbor! Why, where have you been thesc
twenty long years?

Rip's story was socen told, tor the whole tweniy years had been to
him bui as one night, The neighbors stared when they heard it. Some were
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-12- Rin Van Winkle

seen to wink at each other, and put their tongues in their cheeks: and the
seli-important man in: the cocked hat, who, when the alarm was over, had
retuwrned to the field, s-rewed down the corners of his mouth, and shook
his heed, upen which there was a general shaking of the head throughout
the assemblage.

It was determined, however, to take the opinion of old Peter Vanderdonk

Wiio was seen siowly advancing up the road. He was a descendant of the -

historian of that name, who wruie one of the earliest accounts of the province,

Peter was the most ancient inhabitant of the village . and well versed in all
the wonderful evants and traditions of the neighborhood. He recollected
Rio at once, aad corroborated his story in the most satisfactory manner. He
assured the company that it was a fact, handed down fro his ancestor the
historian, that the Catskill Mountains had always been haurTsd by strange
beings; that it was affirmed that the great Hendrick Hudson, ' the first
discoverer of the river and country, kept a kind of vigil there every twenty
years, with his crew of the Half-moon,14 being permitted in this way to
revisit the scenes of his enterprise, and keep a guardian eye upon the
river, and the great city cailed by his name; that his father had once seen
them in their old Dutch dresses, playing at ninepins in the hollow of the
mountain; and that he himself had heard, one summer afternoon, the sound
of their balls, like distant peals of thunder,

To make a long story short, the compay broke up, and returned to

the more important concerns of the election. Rip's daughter took him home
to live with her. She had a snug, well-furnished house, &nd a stout, cheery
farmer for a husktand, whom Rip recollectec for one of the urchins that used
to climb upon his back., As to Rip's son and heir, who was the ditto of him-
self, seen leaning against the tree, ke was cmployed to work on the farm,
gux evinced an hereditary disposition to attend to anyihing else but his

usiness,

Rip now resumed his old walks and habits. He scon found many of
his former cronies, though all rather the worse for the wear and tear of time,
and preferred making friexds among the rising generation, with whom he socon
grew into great fawvcr,

Having nothing to do at home, and being arrived at that happy age
when a man can do nc.hing with impunity, he took his place once more on
the bench at the inn door, and was reverenced as ons of the patriarchs of
the village, and a chronicle of the old times "before the war.” It was some
time before he ecould get into the regular track of gossip, or could be made
to comprehend the strange event. that had taken place during his torpor, ==~
hovs that there had been a revolutionary war; that the country had thrown off

13X':iistlmgv.xisl'xed English navigator, who made four voyages, ate-
tempting to find a shorter passage to China than by the way of the Cape of
Good Hope. On the third of these voyages he entered the bay now called
New York Bay, and (Sept. 11, 1609) sailed up what is now the Hudson River.
During his fourth voyage, two years later, he pcaetrated the straits and
discovered the great bay of Canada which now bears his name. Here his
mutinoui: qsailors cast him adrift in a small boat. and left him to die,

Hendrick Hudson's ship.

e




«i3e Kip Van Winkle

the yoke of old England, and that, instead of being a subject of his Majesty
George III' he was row a free citizen of the United States, Rip, in fact,
was no politician,~=the changes of states and empires made but little im=~
pression on him, -=but there was one spacies of despotism undar which he
had long groaned, and that'was, pstticoat government., Heppily, that was
at an 2nd. He had got hic neck out of the yoke of matri.aony, and could go
in and out whenever he pleasea, without dreadiing the tyranny of Dame Van
Winkle, Whenever her name was mentioned, however, he shook his head,
shrugged his shoulders, and cast up his eyes; which might pass either for
an expression of resignatica to his fate, or joy at his deliveraace.

He used to tell his sto-y to every stranager that arrived at Mr, Doo -
little's hotel. He was observed at first to vary on soma points every time
he told it, which was doubtless owing to his having so recentiy awaked,

It at last settled down preci=ely to the tale I have related; and not a man,
woman, or child in the nelghborhond but knew it by heart. Some always
pretended to doubt the reslity of it, and insisted that Rip had been ocut of
his head, and that this was ons point on which he always remained flighty,
The old Dutch inhabitants, however, almost universally gave it full credit.
Even to this day they never hear a thunderstorm of a summer afternoon about
the Catskill, but they say Hendrick Hudson and his crew are at their game
of ninepins; and it iz & common *ish of all hen-pecked husbands in the
neighborhood, when life hangs heavy on thieir hands, that they might have
a quieting draught out of Rip Van Winkle : flagon,




SUSGESTED ADDITIONAL READING

Other fine stories by Irving which you saight want to read are
. "The Spectre Bridegesom" and ""The Legend of Sleepy Holiow. "

g STUDY QUESTIONS
;
: 1,  I7hat detdils did Irving give about Rip Van Winlkle ? “shout

Dame Van Vinkle?
2. Viaat was Rip*s greatest failing?
3. Why did people like Rip in spite of this ?

> 4. Do you think the author is syrapathetic to Rip? Do you think
: hz wants us to like or dislike him? Try to find a few phrases
- that will erove your point,

5. Describe the dog Wolf, (That did he and Rip have in common?

6. Vihen his wife's tongne grew too sharp, what activity gave
Rip some pleasure?

} ]

7. Find the passage that describes the mountain glen where Rip
met Hendrik Hudson. What words and phrases are used by the
author to create a feeling of loneliness and uneasiness?

8., When Rip arrives in the glen, how does Wolf react to the
scund of veices?

¢, V/hat was strange about the clothes the group of strangers were
. wearing? What seemed particularly odd about theiz behavior ?
‘ Yhat caused Rip to fall asleep?

. 10. When did you first suspect that Rip had been asisep much
longer than cne n.zht?

: 1. What weze some of the things that boihered Rip whean be first
< awoke ?

12. Vihen ke arrived in the village, how did he find it changed?

13. What change had comie to the King George Inn?

14. What conversational topics eepecially perplexed Eip? Why?

§ 15. Vlhy was Rip calied 2 "Tozy?'" Why had this term become a
distastefu thing to the community?
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6. VWhat ha< brpaened o his [xlende Nicholas Vedder and Brom
Dutcher? 2 Van Brammei?

17. Rip's confusion was ;ompowded when his son was pointed out
ts him, Whay?

8. Rip revealed his identity to his daughtes after iiearing her
version of his disappearance. What bit of information did che
reveal that hksiped Rip in his revelations?

19, Do you think he would have told who he was if this information
(see above) had not been forihcoming?

20. What incident helped the community to accept Rip's story?
Accor ding to Peter Vanderdonk, who were the strangers
Rip had encountered?

21, How did the story end? Read the last paragraph again. Do
you think it is a good ending?

SUGGESTED EX ERCISES

fmagine that 2 person went to sleep twenty years ago and awak-
ened only today. Make a list of all the things he might find strange.
Is the list as lon g as the one poor Rip had to contend with ?

Do you think Washington Irving wrote this story to show us what
trouble m-=n gat into who are lazy and who do not obey their wives?
If not, what do you think is the purpo se of the story? State it in one
gentance.

Next you will read London's '"To Build a Fire," As ycu do, think
how the twe stor ies differ. Which has more action? Which gets into
the main stcry mor e rapidly? Try to find other important ways these
steries differ,

What i v itic wmeod of the scene in the mountain glen when Rip
and the stranger s meet? (Is it cheerful, mysterious, sad, or frightening?)
How do you know?

VOCABULAR Y

Irving uses some words that may not be familiar to you in this
story. However , we can often understand the meaning of 2 word by
the way it is used in a sentence. Try a few and sce how well you
can do. Read 2gain the passages in which irving uses the following words,
Decide what you think the y might mean., Check in your dictionary if

necessary.




tranquility
akimbo

chivairous
tribulation

CCMPOSITION

Turn back to the text and read some of the deocriptive passages.
VYou might choose the par agraphs describing the mountain glen, for
example. Your teacher will discuss some of ihe pasaages with you.
Now write a short paragr aph {perhap s only ten sentences) in which you
describe a commonplace object familiar to everyone. {You migh*
checose to describe the cafeteria at lunch, the halls at noon, a class-
room, or even 2 scene from the classrocom window.} When you have
finished, read ysur pa per over. Will it help others to see the object
or place you have described? If you have trouble make a list of
concrete objects, If you are describing 2 scene visible from a class-
room window, your list mnight lodk like thiss

geeen lawns

blue mountains in the distance

ciouds

mist rising froin the valley

a boy in gym clothes

a red brick wing of th e shop building
green-roofed house s in the distance
smoke

Now keep your list handy whiie you write your semtences.

Perhaps some of you might enjoy writing a story about some
local legend you have hea rd. Per haps your grandpirents may know
a few themselves. If you do decide to tell such 2 siory, remember
that you may change it ar ound as you like and ever. add things to it,
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THE SHORT STORY

PART TWO:; TO BUILD A FIBE
by Jack L.cndon

What does this title suggest to you? After you get through reading
the story, see if you think the title was well chosen, and be prepared
to give your reasons.

Tou will find this story of Jack london's very different from “'Rip
Van Winkle." As you read, try to decide what kind of story it is.

AUTHOR

The life of Jack London seems to have been as full of adventure as
some of his stories., He was born in San Francisco, Californis, in
1876, As 2 boy he worked hard, and at cne time became an oyster
pirate, and then a member of the fish patrol. At the age of 17 he signed
as ceaman on & sailing vessel. He joined the first gold rush to the
Klondike in 1397, but was unsuccessful, and tramped across the Uaiiad
States and Canada. In 1904 he went to Japan as 2 war correspondent,
and in 1914 to Me:sico. In 1906 he and his wife started in a smali yacht
on 2 voyage rourd the world. All these experiences he rnade use of.
in his stories, and you will recognize where the setting for this story
was drawn from,

TEXT: The Call of the Wild and Selected Stories, Jack London, A
Signet Classic (Paperback), 196¢. CDZ{. Page numbers refer
to this edition.

STUDY QUES TIONS

1. Whot type of short story is this ?

2. VWhat did you decide about the appropriateness of tae title ?

5. What kind of person @o you feel the man to be? Do you
thinlk the author is sympathetic to him? Find evidence in
the te xt upon which you based your opinion.

4. VWhy do you think the author did not give a name to the man?

5. 1Is this story just about 2 man who fails to survive the cruel
cold of the Arctic, or do you think there is another subject at
2 deeper level? If so, what would you say it is?

6. How does the author get across to the reader just how very
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10.

11,

12,

13.

14,

mifim
colditis ? ind exainples in the text.

You w ill netice that Jack London uses descriptive detail
almos t 25 inmuch as Washingion Irving did in "Rip Van Wiakle."
Do you notice any difference in the way it is used?

At what peint in the story were you sure the man wasn't going
to make it? Did you have any doubte earlier than this about
his ability to outwit the extremc cold? What hints were you
gives by the author that he misht fail?

Often 2 writer will insert "signs" in his story that point
teward the direction the action will take. You may not notice
the se as you read a story f{or the first time, but looking backx,
you will recognize them as foreshadowings of things to come.
Can you find any such details in this story?

We usually think of a dog as being '"'man®s best friend." Is
that the role of the dog in this story? If not, why do you think
the author included the dog in the story?

How d o you think the author feels about the dog? And about
the man? In what way does he compare them?  In the conflict
between man and nature in this story, which side is the dog on?

Although this story doesn't have as many things happening in
it as "Rip Van Winkle, ' yo1 will notice that it still follows
the usval narrative pattern of having = beginning, a middle,
and an end. Can you identify the three parts in the story?
Where does most of the action happen? What does the writer
do in the beginning? What is the importance of the end?

Did you notice that there is absolutely no dialogue in this story,
except for the last words spoken aloud by the dying man? Do
you suppose the author had a purpose for this?

How did you feel as you read the story? Do you suppose the
aut hor deliberately put his story together in a way that
would make you feel the suspense? Looking back over the
story, can you see how he achieved this purpose?

SUGGESTED EXERCISES

1.

Do you think Jack London wrote this stery to tell us how cold
it is in the Arentic regicns? In not .more than two sentences,
write what yr  hink the author's purpose was.

What is the mood of the opening paragraph? Write
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down sorae of the words the author wses that suggest this
sto ry will not have 2 happy ending.

3. Make a list of soine of the mistakes the man made in the
sto ry that show the reader he has not had much experience
of living in the cold region.

4, The author makes ure of figurative language when he describes
the effect of the cold on the faces of the man and the dog
(paragraph 7). What does he sa2y the frozen moisture iz like
on the dog's fur? How does he desczibe the man's frozen
beard? Do you know the name we give to these figures of
speech?

VOCABULARY

Some of the words used by London may not be familiar to you.
Often you can guess the . meaning from context, that is, by the way the
word is used in the sentence, If you are not sure what these words mean,
look thern up in your dictionary.

intangible, p. 142, line 10 shied, p. 14§; line l

subtie, p. 142, linec 11 intimacy, p. 148, line 26
conjectural, p. 143, line 14 caresses, p. 148, line 28
speculatively, p. 143, line 22 manipulation, p. 152, line 41
COMPOSITICN

ol

Choose cone of the following.

1. Read again paragrephs 4-7. Notice how the author uses
repetition, comntrast, and detail to impress upon the reader the extreme
cold. Here are some of the details;

gpittle crackled in the air

his lunch was under his shirt to keep it from freezing
his noce and cheek bones vere numb

the dog was instinctively depressed by the cold

frozen breath of man and dog

man’s beard turned te ice

Repetition iz used very effectively in dealing with the cold. Sometiines
the same words ars repeated ("It certainly wag cold"), Sometimes the
same words repeating the lemperature ar. interspersed between the
details. This effect is heightened by the contrast of the warm cabin with
a fire and a hot sup per waiting, or the mention of the fir: that the dog
yearned for., Imagine you are describing how wet it gets in the Northwest.
Make a list of details you couid use to illustrate the degree of vetnass,
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Decide what repetitions you could use for emphasis. “What contrast
might you inject to heighten the effect’

N ow ug e your ideas to write several sentencee describing the
rain. You may use 2 man and an animal too if you wish.

NN

or 2. Read again London's description of the man building the

: - fire, Notice the detailed way he describesg each step. Imagine you are
describing a camper building a fire to cooka meal, List all the things
necessasy for building a successful fire. Decide in what order these
things should be dealt with. Now write a2 few sentences describing a

camper building his fire.

CTHER SUGGESTIONS

Instead of a campfire, write about one of the following.

Preparing a meal for an unexpected guest when your mother is away
or
Preparing to build 2 model on a rainy afternoon
or
- Preparing a picnic lunch at shoert notice.
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THE SHORT STORY

PART THREE: THE TELL-TALE HEART
by Edgar Allen Poe

Here is a story quite different from the other two you bave read
in thisunit. "Rip Van ™Winkie" is a leisurely tals, and "To Duild A Fire'
a suspense story. Be ready to discuss with your teacher how you might
describe this one. When you have read it, you will probably agree that

it needs a special lakel.

AUTHOR

Edgar Allen Poe, an American writer and critic who lived in the
first half of the nineteenth century, brought something new to shoxrt-
story writing. As you read '""The Tell-":ale Heart'" you are sure to be
struck by the differ ent effect of this work, as compaxred with the other
stories you have read. Later, as you discuss the story with your
teacher, s ee if you can discover how Poe created this effect, and in
what ways this story differs from the other two you have read.




THE TFS‘LL-'TALE HEART
Y
Edgar Alien Poe .
(1843)

TRUE! -~ nervous-~ very, very dreadfully nervous I had been and
am! but why will you say that I am mad? The disease had sharpened my
senses-- not destroved -- not dulled them. Above all was the sense
of hearing acute. I heard all things in the heaven and in the earth.

I heard many things in hell. How, then, am I mad? Heaiken! and ob-
serve how healthily--how calily I can tell you the whole story.

It is impossible to say how first the id=a ente’.ed my brain; but
once conceived, it haunted me day and night. Object there was none.
Passion there was none. I loved the old man. He had never wronged
me. He had never given me insult. For his gold I had no desire, 1
think it was his eye! yes, it was this! He had the eye of a snulture~-~
a pale blue eye, with a film over it. “Whenever it fell upon me, my
blood ran cold; and so by degrees--vary gradually-~I made up my mind
to take the life ¢f the old man, and thus rid myseclf of the eye forever.

Now this is the point. You fancy me mad. Madmen know nothing,
But you should have seen me. You should have scen how wisely I pro-
ceeded~-with wl.at caution~-with what foresight--with what dissimulation
Iwent to work! 1 was never kinder to the old man than during the
whole week before I killed him,. And every mnight, about midnight, I
turned the latch of his door and opened i{t--oh, so gently! 2nd then,
when I had made an opening sufficient for my head, I put in a dark
lantern, all closed, closed, so that no light shone cut, anc then I
thrust in my head. Oh, you would have laughed to sze how cunningly
I thrust it in! I moved it slowly--very, very slowly, so theat I might
not disturb the old man’s sleep. It took me an hour to_picce my whole
head within the opening so far that I could see him as he lay upon his
bed., Ha!~--would a madman have been 50 wise as this? And then, when
my head was well in the room, I undid the lantern caxticusiy--oh, so
cautiously--cautiously (for the hinges creaked)--I unclid it just so
much that a single thin ray fell upon the vulture eye. And this I did
for seven long nights--every night just at midnight--but I found the
eye always closed; and so it was impossible to do the work; for it was
not the old man who vexed me, but his Evil Eye, And every morning,
when the day broke, Iwent boldly into the chamber, and spoke courage-
ously to him, calling him by name in a hearty tone, and inquiring how
he had passed the night. S¢ you see he would have bzen a very profound
old man, indeed, to suspect that every night, just at twelve, I lookead
in upon him while he slept,

Upon the eighth night I was more than usually cautious in open-
ingthe door. A watch's minute hand moves more ¢uickly than did mine.
Never before that night, had I felt the eatent of my own powers~--of
my sagacity. ! could scarcely contain my fzelings of triumph, To
think that there I was, opening the door, litle by little, and he not
even to dream of my secret deeds or thoughts. I fairly chuckled at
the idea; and perhaps he heard me; for he moved on the bed suddenly,
as if start led. Now you may think that I drew back--but no. His
room was as black as pitch with the thick darkness (for the shutters
were clpse fastened, through fear of robbers), and so I knew that he
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-23- The Tell tale Heart

could not see the opening of the door, and I kept pushing it on sterdily,
steadily.

I had my head in, and was about to open the lantern, when my
thumb siipped upon the tin fastening, and the cld man srrang up in
bed, crying out--"Who's there?"

I kept quite stili and said nothing. For & whole hour 1 did not
move a muscle, and in the meantifme I did rot hear him iliec YJown, He
was still sitting up in the bed listening;~-just as I have done, night
after night, hearkening to the death watches in the wall,

Presently I heard a slight groan, and I knew it was the groan

of mortal terror, It was not a grcan of pain or of grizf--oh, no! --it was
the low stifled sound that arises from the botiom of the sou! when
ovex—charged with awe. Iknew the sound well, Me iy a night, just

¢ midnight, when all the " sorld slept, it has weneg up from .ay own
bosom dc.epening, with its dreadful echc, th:o terrors that distracted
me., I say I knew it well. I knew what the c1d man foit. and pitied
him, although I chucklad at heart. ¥ knew that he had been lying
awake ever sinc: the first slight noise, when he had tdarned in the
bed., His fears had been ever since growing upon nim. s had been
trying to fancy them causeless, but could not, He had been saying
to himself«-«"1t {s nothing but the wnd in the chimney-=~it 1s cnily a
mouse crossing the floor," or “it is merely o aricket which has made
a single chirp.” Yes, he has been trying to comfort himself with these
suppositions: but he had found all in vain. All in vain; because Death,
in approaching him had stalked with his black shadow before him, and
enveloped the victim, And it was the mournful influ~nce of the unper~
ceived shadow that caused him to feel~~although ke nuither saw nor
heard-~to feel the presernice of my head within the room,

When T had waited a long time, very patiently, without hearing
him lie down, Iresolvad to open a little--a very, very little crevice
in the lantern., So I opened it-you cannot imagine how stealthily,
stealthily-~until, at iength a single dim ray, like the thread of the
spider, shot from out the crevice and fell full upon the vulture eye.

It wes open-~wide, wide open--and I grew furious as I gazed
upon it., I saw it with perfect distinciness-~all a dull blue, with a
hideous vail over it that <hilled the very marrow in my bones; put 1
could see nothing elsce of the old man's face or persen: for I had
directed the ray as if by instinct, precisely upon the damneé spot.

And have I not told you that what you mistake for madness is
but over acuteness ol the senses?7-~now, I say, the <¢ine to my
eat low, dull, quick sound, such as & watch makes when enveloped
in cotton., I knew that = ..,ound well too. It was the bet ting of the oid
man's heart. It increas=d iny tury, as the beating of a axum stimulate.
tre soldier ii.cO courage,

But even yet I refrained ¢nd kept atill, 1 scarcely breathed. I
held the lantern meonless . I iwried how steadily I could maintain
the ray ug.> the eye. Meantime the hellizh tattco of the heart in-

o creased., . grew quickier and quicker, anc louder and louder every
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24~ The Tell=tale Heart

instant. The old man's terror mus. have been extreme! I. orew louder,
I say, louder every n. ment! --do you mark me well? I have told you
that 1 am nervous: 20 I am., And now at the dead hour of the night,
amid the dreadful silence of that old house, s0O strange a noise as this
excited me to uncontrollable terror. Yet, for some minutes longer I
refrained and stood still, Eut tiue beating grew louder, louder! 1
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sound would b2 heard by a neightour! The old man's hour had come!
With a ioud yell, I threw open the lantern and leaped into the room,

He shrieked once--once only, In an instant I dragged him to the floor,
and pulled the heavy bed over him, I then smiled gaily, to find the
deed so far done, But, for marv minutes, the heart beat on with a
muified sound, This, however, did not vex me; it would not be heard
throuch the wall, At lengtk it ceased, The old man was dead, Ire-
moved the bed and examined the corpse., Yes, he was sione, stone
dead. I placed my hand upcon the heart and held it there many minutes.
There was no pulsation, He was stone dead, His eye would trouble
me no more,

If still you *:ink me mad, you will think so no longer when I
describe the wise precautions 1 took for the concealment of the body,
The night waned, and I worked hastily, but in silence, First of all
} dismembered the corpse. I cut off the head and the arme and the

egs,

I then took up three planks from the flooring of the chamber, and
deposited all between the scantlings. I then replaced the boards so
cleverly, s0 cunningly, that no humar eye-~not even kig -~could have
detected any thing wrong. There was nothing to wash out--no stain

- of any kind~-no blood-spot whatever, I had been too warv for that.
A tub had caugl. all--ha! ha!

When I had made an end of these labours, it was four o'clock--
still dark as midnight. As the bell sounded the hour, there came a
knocking at the street door. I want down to open it with a light neart .-~
for what hau I now to fear? There entered three men, whe introduced
themseives, with perfect suavity, as officers of the police. A shriek
had been heard by a neighbour during the night; suspicion of foul play
had been aroused; information had been lodged at the police office, and
they (the officers) had been deputed to search the premises,

I smiled, -~for what had Ito fear? Ibade the gentlemen welcome,
The sariek, I said, was my own in a dream. The old man, 1 mentioned,
was absent in the country. Itook my wisitors all over the house. !
bade them search--search weli. Iled them, at length, to his chamber.
I showed them his treasures, secuie, undisturbed. In the enthusiasm
of my cornfidence, I brought chalrs into the room, and desired them
here o rest from their fatigues, while I myself, in the wild audacity
of my perfect triumph, placed my own seat upon the very spot beneath
which repcsed the corpse of the victim,

The officers were satisfied. My manner had convinced them. 1
was singularly at ease., They sat, and while { answered cheerlly, they
chatted of familiar things. But, erelong, I felt myself getting pale
and wished them gone, My head ached, and I fancied a ringing in my
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ears: but still thev sat and sti})l chatted, Tke ringing became more
distinct:--it continued and becamemore distinct: I talked more frecly
to gat rid of the fecling: but n continued and gained definitivoness--
until, at lengik, I fouac that the noise wes not within my ears,

No douhbt I now graw very pale;~--but I talked more fl-ently, and

with @ heightened vo!.ce. Yet the sound increased--and what could 1
do? I:twas a Jow, dull, quick sound--much such a sound as a watch
makes when eavelope n cotton. 1 gasped for breath--and yet the

Officers heard it not, ! taiked more quickly--more vehemently: but the
s.oise steadily increased, I arose and argued about trifies, in 2 high
key and with violent gesticulations; but th:¢ noise steadily mcreased
Why would they not be gone’? I pac,ed the ﬂoor to and fro with heavy
strides, as if excited to fury by ihe observalions of the men==hut the
nolse steadily increased, Oh God! what could 1 do? I foamed--1
raved-- swore! I swung the chair upon which I had csza sitting, and
grated it upon the boards, but the n2ise arose over all and continually
increvsed., It grew louder-~louder--louder! And siill the men chatted
pleasantly, and smiled, Was it possible they heard not? Almighty
God!=-1.c, no! They heard!--they suspected! --they knew! they were
making a mg_c_:_ggﬂc‘ my ho:ror! -~this I thought, and this I think. But
any thing wzas betier than thic agony! Any thing was more tolerable
than thie derision! I could bear those hypocritical smiles no longer!
I felt that ¥ must scream or dlel-~and now--again!--hark! louder! louder!
louder! louder!--

"Villains! ® I shricked, "dissemble no more! I admit the deed!--
tear up the planksi--here, here! --{t is **._ beating of his hideous heart!”




STUDY LUBETIONS

1, What typ e of s tory would you call “The Teli-Tale Heart"?

2. Why Jo you think Poc chose this title? Is it a goodone?
Why or why not?

3. You will notice that the story is written in ¢he first person.
Is the speaker the author? Why do you suppose Foe chose to
wrice the story this way inatead of using the third-person
om nisciant observer point of view?

4, VWhat is this story about? Vhen you read ""To Buiid a Fire, "
you discussed the subject or two levels -« the actual facts of
the story, and soirething on 2 deeper ievel ihai the author
was trying {0 say. Does this story alsc have subjects on

two levels? What are they?

5. In the last story you read, you thought about the author's
nurpese, and how the form of the story tock shape as it tried
to achieve that puxrpose. What do you think is the author’s
purpose in "The Tell-Tale Heart'"? How has this purpose
helped shape the story?

6. V/hat is the name of the old man? Of the speaker in the story ?
How old was the speaker ? What does he lock like? What
can your answere to all these things tell you about Foe's
purpcsges ?

7. What does the first paragraph tell you? Why is this important?
VWhat kind of mocd does it create?

8. 1Is there any conversation in this story? To whom is tke
speaker talking ?

9. Vhat happened to the inurderer? Why did the story end so
abruptly? D¢ you think it would have been beiter if you had
been told more about what happened latez? Why or why not?

10. Explain the "Evil Eye.'" Why did the speaker call it ''the eye
cf a vulture?" Do you think the old man was evil?

SUGGESTED EXERCISES

1. ook back t! -ough the story and see how many clues you can
find that m: 3 you suspect the teller is insane.

2. Vihen you read "To Build A Fire," you discussed figurative
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language with your teacher. See if you can find 2ny_metaphors
or similes in this story. Why do you think the author chose
the se particular figures of speech?

3., What words and phrases (other than the figurative language)
does Foe use to create an atmosphere of fear and death?
liake a list of some of them.

4, Look back through the first part of the story. Note some of the
detailgs that help create suspense. Doces Poe also make use of
repetition and contrast to heighten suspense? See if you can
find some examples.

5. Go to your school library and find the titles of some other
short stories by Poe. Make a list of those you think you and
other members of your class would enjoy reading.

VOCABULARY

Read the followin passages from the story. If you do not already
know the meaning of the underlined words, you may be dvle to guess the
meaning casily az you reread these gentences. Select the word that you
think most clearly matches the underiined one.

i, "Never before that night, had I felt the extent ¢f my own powers«-
of my sagacity. "

a. sarewdness b, fear c. joy

Cae

Z. "You should have seen how wisgely I proceeded~-~with what caution~-
with what foresight-~-with what dissimulation I wenc¢ to work, *

“a. underhanded plotting b, cruelty c. eagerness

3. "There entered three men, who introduced theraselves, with
perfect suavity."

a. anger b. ©raooth politzncse. c, deception

4,  "But anything was more tolerable than this derision, "

a. happiness b, truth c. scorm
5. "Villains! ‘' I shrieked, disseinble no moze!"
a. pretend b, lie c. hate
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COMPOSITION

Chooae one of the following topics to write about:

1. You have read the story as it was told by the insane murderer,
Imagine you were one of the oificers who visited the house on the night
of the murder, and watched the murderer raake his confession. Re-tel’
the story from thie differont point of view. Ferhaps vou would like to
write it as the preliminary report to your superior officer.

2, This might make a suitable subject for a ballad. Decide
what incidents you would keep, and what details you would discard.
Arrange them into a suitable order for telling, and try to rewrite the
story ag a2 ballad,

3. Have you ever been afraid? Most of us have at one time or
ancther! Recount the inc ident that made you afraid, and try to make
us feel your fear by the details you tell, and the tone of thie words you
choose to describe the situation. For example, you may have been
alone in the house at night when a severe electrical storm put out all
the lights. Perhaps you had forgotten the cat was in the house with you.
You may have been watching a horror show on televisioa at the time the
electricity failed. V/hen the cat brushed against you in tize dark, how
did you feel?

4, Write about an embarrassing experience you have had. Begin
by making a list of the details you can teli, Think how you can heighten
the effect by contrasting your predicament with the caim of those
around you. What repetition mnight you use to deepen the impression?
Decide on the beginning, middle, and end. Finally, write your story,
choosing words carefully to create an atmosphere of ernbarrassmeni.
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PART FOUR: THE RED FONY
by John Steinkack

The Red Pony is a short novel and you may want to rzad all
three chapters, The first part, which you are going to read in class,
ig calied 'The Gift, ' We racet Jody, a ten year old, and share his
joy at receiving & pony of his own, Some important things happen to
Jody before the siory ends,

"The story, however, is reslly more about people than it is about
events, As you read, ask yourself: What kind of person is Jody?
his father? his motheir ? Billy Buck?

AUTHOR

Since his novel Tortilla Flat was published in 1935, John Steinbeck
has been one of our Jezding novelists, He was born in Salinas, California,
+, region he often uzes as 2 seiting for his stories and novels, People
are always important in Steinbeck's books, He is noted for his
sympathetic understanding of them, He reveals themn to us through bits
of converssation and incidents, and when we finish we feel we know them,
Imaginary characters which authors ersate are rwt necessarily any less
true«to-life than real pecple, Sometimes a painter can make a portrait
of scmeone more revealing than a camera can; just so, the authox can
probe deep into the way pecple fesl and act, and thus can create realily,
too, As you read ihis story, watch for bits of conversation that reveal
the characters to you.

(For selection beginning "'At daybreak Billy Buck emergeda, oo
and ending ., . how he®d feel about 4?" see ''The Gif" from
The Red Pony by John Steinbeck, copyright 1933, 1960, Ree-
printed by permission of Viking Press, Inc.,pb. 9 = 50,)
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STUDY QUESTIONS f’

1. What clues do we have as to Billy's age? =

2. Why do you think Jody smasiied ke green muskinelon when gz
) he knew it "was a bad thing to do"? .
o

. 3. Why did most of Carl Tifflin's gifts to hiz son carry =
restrictions? Do you think this waz '"goed discipline''? £

4, Why is the repeated event of owls hunting mice mentioned

in the story? »

5. VWhy did Jody's father leave the barn hurriedly aiter showing l

the colt to his son? .

6. When Jody said he was going to name his colt Gabilan
Mountains, Billy knew how he felt. How did he feel?

7. How did the horse make Jody different in the eyes of his
friends? A

8. When Jody went out in the early morning to care for his horse
"ir, the gray quiet morninge when the land and the brush aand
the houses and the trees were silver-gray and black like a N
photograph negative, " he valked ''past the sleeping stones and
the sleeping cypress tree." Here the author uses comparisons L4
in order to make the scene clear to us. Discuse these )
figures of speech with your teacher and then find several
more in the story.

9. Why did Billy believe Jody should ialk to his colt? Why did
Jody listen with respect to Billy Buck's advice?

* 10. How did Jody believe one could judge whether 2 horeae
was a 'fine spirited beast" or not?

i1. How could Jody tell what Gabilan felt about things?

12. What kept Gabilan from being too perfect?

13. Why did Carl object to his son teaching Gabilan tricks? Do x
you think a horse loses dignity if it is taught to perform

just for the amusement of people ? “'i‘;‘

14. How did you feel about "force-breaking” Gabilan?

15, Why did Jody rejoice when Gabilan fought the bridle?
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16, Vhat secret fear began to torture Jody when the day for
riding the colt approached?

NSEVRE IR LB VRN SRS RETIR MARAT M s 2 L1 A

17. Find several waye the author describes the approach of winter,
i"The cut ends of the stubble turned black with mildew, *

S T A e

§ ° ‘idry cak leaves drified down, ' etc.)
. 18. Why did Jody hope a heavy rain would not come until after
Thanksgiving?

19. "“Carl Tifflin hated weakn 38 and sickness, and he held a
violent contem pt fox helplessness.' Do you think the author
agrees with this? If not, why doesa't he say so?

20. Find a sentence that helps us understand how Jody’s mother
ielt about the pony's illness.

21, VWhat action of Carl's shows he had a softexr heart than he
would admit ?

22. The name "Gabilan" means hawk,'"{Then Jody goee to see
about his sick pet, he sees overhead ''a hawk flying so high
that it caught the sun on its breast and shone like a spark.
Two blackbirds were driving him down the sky, glitiering as
they attacked their enemy.'" 1/hy does Steinbeck put this
detail in?

vioas addd

23. Yrhy do you think Jody felt he had to kill the buzzard even
though he knew the buzzard had not killed the pony ?

SUGGESTED EERCISES

1. See if you can tind some descriptions of the countryside. See

- how many ~oncrete things are described. Make a list of all
. the objects Steinbeck rmentions in the descriptions.

2. The conversations reveal some important things about the
people in t-is story. Re~read scme of the dialogue and see
if you can find a passage that shows us that a. Jody is
brave. b, Billy understands his little friend Jody. c. Carl,
Jody‘s father, delieves in strict discipline. d. His mother
sympathizes with Jody but cannot put her feeling into words.

3. Read the pagsage beginning “'Jody never waited for the triangle
to get him out of bed afier the corainy of the pony. " In this
passage the author has described many things which appeal to

‘? our senses, That is, we hear, or see, or feel what he tells

us about. Find some illustratiors of appeals to each sense.




{(Example: Sound-.-'The turkeys, roostivg in the tree out of
coyotes' reach, clicked drowsily.")

COMPOSITION

1. Steinbeck is noted for his natural diclogue. Try to write a
short paragraph containing dialogue between two yecyle. I you like,
write a conversation that might have taken place between Jody and
his father after the pony's death, Can ycu malke il sound ratural?

2. Write a paragraph giving a description of Mrs, Tifflin
(similar in content te those of Billy and Jody).

FURTHER READINGS

You might like to read the rest of The Red Pony. The other
two chapters are: ''Leader of the Pesople, ' and "Great Mountaine, *
Pastures of Heaven i s a collection of Steinbeck stories yov inight
-enjoy. ('"Molly Morgan' is in this book and you will enjoy it.)
"Breakfast'' (taken from the novel Grapes of Wrath) i reprinted in
some volumes of Steinbeck's stories,
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